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*  NEW  ENGLAND  CHAPTER  * 


Newsletter  No.  64 


December  1984 


Published  quarterly  in  September,  December,  March  and  Oune.  Address  all 
correspondence  concerning  editorial  matters  to  Dawn  Thistle,  Editor,  c/o  Music 
Library,  College  of  the  Holy  Cross,  1  College  St.,  Worcester,  MA  01610. 
Inquiries  concerning  subscription  and  membership  should  be  addressed  to  Tish 
Brennan,  Secretary-Treasurer,  408  Benefit  St.,  Providence,  RI  02903. 
Institutional  Subscription:  $5.00.  free  to  members.  Regular  Personal 
Membership:  $4.00.  Student  and  Retired  Membership:  $2.50.  Membership  year 
runs    September    to    August. 


ANNOUNCEMENT 

OF  SPRING  MEETING 


^ 


Sec  retary/  Treasurer:  Duties  include  the 
f o 11  owing :  reco  rd  the  minutes  of  all 
meetings  and  preserve  all  official  records 
Boston  College  will  host  the  chapter's  and  reports  of  the  Chapter;  notify  the 
spring  meeting  on  Friday,  April  19th.  members  of  all  meetings  at  least  two  weeks 
Detailed  program  information  will  appear  in  advance;  keep  an  up-to-date  membership 
in    the    March    newsletter.  list;     conduct    correspondence    of    the 

Chapter    as    required;    collect    dues;    make 

authorized    expenditures;    prepare    annual 

budget;    perform    duties    customary    to    this 

NOMINATIONS    SOLICITED office.       Term    of    office    is    two    years. 

Nominations  are  now  being  solicited  for 
the  offices  of  Vice-Chair/  Chair-Elect/ 
Past-Chair  and  Secretary/  Treasurer.  If 
you  would  like  to  run  for  an  office  or 
nominate  someone,  please  contact  the 
Nominating  Committee  by  January  17th. 
Nominating  Committee  members  are:  Diane 
Ota,  Chair  (Music  Department,  Boston 
Public  Library,  Box  286,  Boston,  MA 
02117),  Ivy  Anderson  (Farber  Library, 
Brandeis  University,  Waltham,  MA  02254), 
and  Mary  M.  Ankudowich  (30  Baker  Hill 
Rd.,    Florence,    MA    01060). 

The  responsibilities  of  the  two  officers 
are  as  follows:  Vice-Chair/  Chair-Elect/ 
Past-Chair:  Initial  duty  is  to  chair  the 
program  committee  which  plans  the  Fall  and 
Spring  Chapter  meetings.  Vice-Chair 
automatically  becomes  the  Chair  next  year. 
On  completion  of  the  term  of  Chair,  this 
person  shall  remain  on  the  Board  as 
Past-Chair.  The  person  who  holds  the 
Office  of  Vice-Chair  and  Chair  must  be  a 
member  of  the  Music  Library  Association. 
The  total  time  commitment  for  these 
positions    is    three    years:      one    year    for 

each    position. 


COMMITTEES    FORMED 

In  addition  to  the  Nominating  Committee, 
two  other  new  committees  have  been 
recently    formed. 

The  G.p_a__l  s_  a_  n_  d^  Objectives  o  f  NEMLA 
Commi t tee  has  been  given  the  charge  of 
determining  long-range  goals  of  the 
Chapter;  discussing  issues  that  will 
attract  new  members  and  deciding  on 
programs  that  will  interest  members;  and 
formulating  a  questionnaire  to  determine 
concerns    of    members. 

Committee    members    are:      Dena  Sanson,    Chair 
(Rhode     Island     College);     Mary     M. 
Ankudowich;    Ethel    Bacon    (Hartt    College); 
and    Ross    Wood    (Wellesley    College) . 
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The    Publicity    Committee    has    been    charged  The    morning    session    concluded  with  a 

with    assessing    the    need    to  promote  Chapter  series    of    introductions    to    libraries    and 

activities;    evaluating    lists    compiled    by  special    collections    in    Providence.      Susan 

the    Communication/Liaison    Committee;    and  Waddington,    Head    of    the    Art    and    Music 

determining     the    cost     of    additional  Department    of    the    Providence    Putlic 

mailings.  Library,    described    that    institution's 

special     strengths,     including    piano 

Committee     members     are:         Andrew  transcriptions    of    orchestral    music    and 

Castiglione,     Chair    (U.       Mass,    Boston);  band    music.      Maureen    Taylor,    formerly    of 

Patrick      Maxfield      (New     England  the    Rhode     Island    Historical    Society, 

Conservatory);     Bettie    Rose     (Boston  discussed     the    Society's    two-year-old 

College);     Faith     Kindness     (Wheaton  program    of    collecting    tapes    and    other 

College);    and    Brenda   Chasen  Goldman   (Tufts  material    from    local    musicians.       Carol 

University).  Tatian    explained    Brown's    plans    for   a   new 

and    consolidated    music     library    and 

"REPORT    OF    THE presented    a    survey    of    present    musical 

FALL    MEETING  holdings    and    their   locations.      Rosemary 

Cullen,    Curator   of    the   Harris    Collection 

The    fall    1984    meeting    was    held    on  in     the     John     Hay     Library    at    Brown, 

October    20     at     Brown    University     in  described    the    University's    holdings    of 

Providence,     Rhode    Island.       Planned    and  rare    music    material, 
chaired    by    Linda    Solow    Blotner,    Vice 

Chairperson/Chair-Elect    of    the    Chapter,  Following    luncheon   in  the  President's 

the    meeting    opened    with    the    introduction  Dining    Room    of    the   Refectory,    we   enjoyed  a 

of    Merrily    Taylor,     Brown    University  tour    of    the    John    Hay    Library,    which 

Librarian,     by    Carol     Tatian,    Brown's  included    a    first-hand    look    at    the    large 

Reference    Librarian/Music  Specialist.      Ms.  sheet-music    collection,    sections    of  which 

Taylor    welcomed    us    and    gave    a    brief  are    being    catalogued    in    great    detail   in  a 

statistical    and    organizational   overview  of  special    project, 
the    Brown    University    Libraries. 

The    afternoon    session   began   with    a 

The    first    session,    on   Music   in  Rhode  report     by     Geraldine     Ostrove,     MLA 

Island,    opened    with    an    historical    survey  Vice-Chairperson,    on   a   number   of    recent 

of   past   musical    life    in    the  state  by  Arlan  national    developments    including    the 

R.      Coolidge,    Emeritus    Professor   of  Music  establishment    of   a   RILM   office  at  Cornell, 

at    Brown.      Placing    particular   emphasis  on  announcement    of   a    vacancy    in    the    position 

activities    in    Providence,     Professor  of    ^LA    Executive   Secretary,    and    a    report 

Coolidge    introduced    to    us    some    of    the  on    two    conferences    sponsored    by   CLR   on 

important    18th    century    singing    teachers,  retrospective    conversion.      Two    papers   on 

organists,     composers    and    music    store  automated    library    systems    followed, 

proprietors.      The    early    19th    century    saw  Jeffrey    Rehbach    of    Middlebury    College 

the     rise    in    the    area    of    a    number    of  offered     a     checklist     of    cautions, 

musical     families    whose    influence    was  questions,    and    desiderata    that    should   be 

strongly    felt.       They    were    followed    by  considered    when    investigating    possible 

minstrels,     choral     groups,     bands,  systems.        Ivy    Anderson    from    Brandeis 

orchestras,    and,    in    the    last    quarter   of  pointed    out    a    series    of    pitfalls    and 

the    century,    the   opera    house,    creating    a  problem    areas    that    are    all-too-likely    to 

vital    musical    life    which    still    continues.  be    encountered    when    on-line    systems, 

constructed    without    regard    for    music 

This   capsule    history    was    followed   by  material,    are    asked    to    handle  our   records, 
a    presentation    by    Anthony    J.      Agostinelli 

of    Roger    Williams    College    speaking    on  The    day    ended    with    a    reception, 

"Some    Rhode    Island    Jazz    Notables".      He  hosted    by    the    Brown    University  Library,    in 

used    examples    of   nationally   and    regionally  the    lobby    of    the    John    Hay    Library, 

known    jazz    musicians    to    underscore    his  Sally    Evans,     Amherst    College 

plea    that    more    attention    be    paid    to  ♦  ♦  ♦  ♦ 

American    music    and    dance,    especially    to  ♦♦♦*♦*♦♦♦*♦•■ 
jazz    which    he   and    others    are    now   calling 

"the    American    classical    music."  The    following    is    an    edited    version    of   a 

paper    presented    by    Jeff    Rehbach    at    the 

<BB— a  a  I  lJ:'*?":  J 1_U  October    20,     1984   NEMLA   meeting,    held    at 

Brown    University,     Providence,    Rhode 
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Island : 

"Be  Pre  £  a_£  £d  j_  f.£.££i^.l.£  J?.2.1.££  and 
Responsibilities  of  Music  Lib  rarians  in 
Preparing    for   Automated    Lib  rary    Systems" 


For  the  past  decade  libraries  have 
experienced  a  "creeping  in"  of  automation 
--  perhaps  first  by  the  use  of  OCLC  for 
cataloging,  or  through  some  sort  of 
computerized  circulation  control,  or  more 
recently,  through  the  introduction  of 
microcomputers.  During  the  past  three 
years,  the  focus  of  library  automation  has 
turned  to  integrated  library  systems. 
Once  in  place,  a  user  should  be  able  to 
approach  a  terminal,  type  in  a  few 
characters  to  find  a  bibliographic 
citation,  and,  at  the  touch  of  another  key 
or  two,  find  out  if  the  item  is  on  the 
shelf,  already  in  circulation  or  on 
reserve,  missing  or  lost,  on  order,  or 
even    in    process. 

All  of  us  deal  on  a  daily  basis  with 
serving  our  library  users  by  providing 
access  to  the  materials  in  our 
collections.  We  spend  hours  applying 
cataloging  rules  to  determine  the  forms  of 
name,  uniform  title  and  subject  entries 
that  go  into  our  catalogs.  We  take  the 
time  to  guide  users  through  some  sort  of 
arbitrary  filing  arrangement  of  cards, 
that  to  some,  seem  to  have  rather 
contrived  headings.  And,  we  spend  hours 
more  justifying  our  needs  for  more 
cataloging  and  public  services  support 
because  of  the  complexity  of  our  subject 
area . 

Will  online  catalogs  help?  I  believe 
the  answer  is  "yes",  but  I  don't  mean  that 
a  computer  will  do  all  of  our  work  for  us. 
In  fact,  we  probably  will  need  to  allocate 
additional  time  and  energy  to  convince 
library  administrators,  systems  planners, 
and  OCLC  and  RLIN  to  pay  attention  to  the 
needs  of  our  music  libraries.  As  always, 
there  will  be  questions  about  priorities 
and    dollars.      We    are    perceived    as    a  small 

users  group  with  complex  (and  therefore 
costly)  requirements.  Nonetheless,  if 
some  attention  is  not  given  to  the 
requirements  for  handling  music  materials 
in  an  online  environment,  we  could  find 
ourselves  confronting  a  situation  where 
the  good  old  card  catalog  and  some  of 
those  special  bibliographies, 
d i scog raph ies ,  and  indexes  we  have 
prepared  will  be  more  helpful  to  our  users 
than    that    large   computer   your   institution 


is  installing  at  costs  of  tens  or  hundreds 
of  thousands  of  dollars.  We  must  concern 
ourselves  with  specific  problems  of 
dealing  with  music  materials  in  the  online 
environment,  and  we  should  take  an  active 
part  in  the  planning  for,  a  n  J 
implementation    of,    computerized    systems. 


Let's    first    consider 
responsibilities    to    the   pub 
our    libraries.       We    must    in 
online    catalog    at    least 
preferably    surpass,     the 
capabilities    of    the    tradi 
catalog.      Users    should    be    ab 
for    items    by    name,     title, 
There    are    some    computer    sy 
market    that    cannot    yet    do 
these    operations    effective 


some  of  our 
lie  users  of 
sist  that  an 
match,  and 
functional 
tional  card 
le  to  search 
and  subject, 
stems  on  the 
all    three   of 


We  must  be  concerned,  too,  about  what 
information  appears  on  the  terminal 
screen.  At  the  very  least,  information  on 
the  screen  should  be  sufficiently 
uncluttered,  so  that  a  viewer  can  pick  out 
data  relevant  to  the  search.  Who  controls 
what  the  user  sees?  This  depends  on  the 
particular  computer  system  and  en  how 
responsible  you  have  been  in  tailoring,  or 
profiling,     that    system    to    your    library. 

Nearly  all  systems  have 
vendor- specified,  or  "default"  screen 
displays.  Though  it  may  be  possible  to 
change  the  display  to  your  own  preferred 
format,  it  will  take  time  and  extra  money 
from  your  budget  to  pay  for  that 
prog  ramming . 

What  is  more  important,  though,  is 
what  bibliographic  data  are  displayed. 
Can  you  imagine  a  cataloging  record  for  a 
recording  that  doesn't  display  added 
entries,  contents  notes,  performer,  notes, 
record  manufacturer's  numbers,  or  uniform 
titles?  There  are  some  systems  that  do 
not  now,  and  cannot  realistically  even 
promise  eventually,  to  display  all  these 
elements    of    a    music    record. 

To  understand  why,  we  must  have  some 
understanding  of  a  MARC  bibliographic 
record.  Vendors  program  their  computers 
to  accept,  store,  and  retrieve  MARC 
cataloging  records.  Specific  portions,  or 
fields,  of  the  bibliographic  record  are 
indexed,  and  reconstructed  for  display  at 
the    terminal 


Bibliographic  records  may  be  put  into 
your  local  system  by  three  methods: 
first,  by  direct  input  (comparable  to 
original  cataloging  on  OCLC  or  RLIN); 
second,  by  transfer  of  data  from  an  OCLC 
or  RLIN  terminal  directly  into  your 
system;  third,  by  data  transfer  from  OCLC 
or  RLIN  archival  tapes.  You  should  be 
sure  that  the  vendor's  local  system  will 
retain  cataloging  records  in  the 
appropriate  formats  for  scores, 
recordings,  and  monographs,  since  the  MARC 
formats  for  different  media  do  differ. 
Also,  I  feel  you  should  assume  the 
responsibility  of  requiring  vendors  not  to 
strip  off  or  to  recode  portions  of  the 
cataloging    record   without    your   knowledge. 

For  example,  general  information 
notes  in  a  MARC  record  are  coded  as  500, 
whereas  performer  notes  on  a  sound 
recording  are  coded  as  field  511.  If  a 
vendor  has  programmed  his  computer  to  read 
and  accept  only  notes  tagged  as  field  500, 
the  computer  will  not  even  recognize 
anything  coded  as  511.  Therefore,  the 
performer  notes  would  never  be  a  part  of 
the  local  system's  catalog  record,  and  a 
user    would    never    see    that    data. 

Most  systems  now  include  the  028 
field,  for  music  publisher's  and  record 
manufacturer's  numbers  as  part  of  their 
MARC  music  records.  However,  if  included, 
it  may  not  be  indexed  --  and,  if  it  isn't 
indexed,  the  computer  cannot  search  for 
it.  A  related  complication  is  that  field 
028  has  only  been  used  for  the  past  few 
years  in  MARC.  Older  cataloging  records 
for  sound  recordings  contain 
manufacturers'  data  in  field  262.  This 
field  is  not  even  recognized  by  several 
vendors  because  it  is  not  part  of  the 
cu  rrent  MARC  format.  Simply  put,  insist 
that  vendors  support  all  fields  in  all 
MARC  formats  --  in  past,  current  and 
future  editions  of  MARC.  Only  if  data  are 
there  can  that  data  be  recoded,  indexed 
and    sea  rched . 

Because  I'm  discussing  music 
materials,  I  can't  ignore  mention  of 
uniform  titles.  We  must  insist  that 
vendors  index  all  uniform  titles  within  a 
record,  index  all  portions  of  the  title, 
including  key  and  opus  number,  and  display 
them  as  part  of  the  cataloging  record. 
Only  one  or  two  vendors  do  this  at  the 
moment,  which  means  access  to  music 
materials  is  severely  curtailed.  Consider 
the  Bach  cantata  "Wachet  auf,  ruft  uns  die 
Stimme."    If    uniform    titles  are  not  present 


or  not  indexed,  users  will  be  forced  to 
scan  screen  after  screen  of  Bach  entries 
looking  for  the  various  translations  of 
the  cantata  under  "Sleepers  wake," 
"Watchman  calls,"  etc.  All  versions  won't 
be  gathered  under  "Wachet  auf"  as  in  the 
manual  catalog.  This  is  a  clear  example 
of  the  online  catalog  not  functioning  as 
effectively    as    the    manual    catalog. 

I  would  like  to  change  our  focus  to 
some  of  the  added  potential  of  the  MARC 
record  for  improving  access  to  music 
materials  beyond  the  familiar  author, 
title  and  subject  searches.  Let's  suppose 
a  user  wants  a  listing  of  all  your 
library's  scores  and  recordings  of 
Beethoven  solo  piano  works.  In  a  computer 
search,  it  might  be  quite  easy  to  combine 
a  search  on  "Beethoven"  with  a  search  for 
"solo  piano"  --  which  would  translate  into 
a  search  on  the  code  "kaOl"  in  MARC  field 
048  (for  performing  medium;  "k"  stands  for 
keyboard,  "a"  for  piano,  "01"  for  a  single 
performer).  The  catch  is  that  the 
software  development  to  perform  such  a 
search  is  costly  and  hardly  a  high 
priority,  when  most  vendors  are  still 
bringing  up  basic  new  functions  (such  as 
acquisitions)  or  continuing  to  upgrade 
existing    functions. 

My  point  is  that  all  of  us  should 
know  and  understand  the  possibilities  and 
limitations  of  using  MARC  records.  Your 
talks  with  systems  planners  and  vendors 
will  be  much  more  productive  if  you  can 
address  specific  indexing  problems  and 
relate  them  to  the  MARC  format.  I  suggest 
that  you  leave  your  future  options  open 
and  not  discard  any  data  that's  been  coded 
into  your  MARC  cataloging  records.  That 
way,  if  software  is  someday  developed  to 
enhance  access  to  the  catalog,  the  data 
will  be  there  for  processing,  indexing  and 
sea  rching . 

One  of  the  most  exciting  ways  in 
which  online  catalogs  surpass  the  old  card 
catalog  is  through  keyword  indexing.  Each 
word  in  a  name,  title  and  subject  search 
is  indexed  separately.  Users  can  key  in  a 
search  such  as  A  (author)  =  Mozart  and  T 
(title)  =  Nachtmusik  and  retrieve  all 
records  containing  these  two  terms  without 
having  to  know  the  full  names  of  titles. 
In  some  systems,  word  order  can  be  ignored 
by  the  computer  when  doing  a  keyword 
search,  so  that  the  hierarchy  imposed  by 
uniform    titles    is    no    longer  such  a  barrier 

to    novice    users    of    music    catalogs. 
Keyword    indexing    of   subject   headings    is 
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equally  exciting.  A  search  on  S  (subject) 
=  Clarinet  will  bring  up  "Clarinet  music," 
"Sonatas  (Clarinet),"  "Clarinet  with 
piano,"    etc. 

It  is  important  to  have  exact 
searches,  too,  where  word  order  Ijs 
important.  If  you  are  specifically 
searching  "Metropolitan  Opera,"  you  don't 
want  to  pull  up  a  record  such  as  "OPERA 
from  METROPOLITAN  Rome."  One  caution  — 
most  systems  have  threshholds  for  searches 
that  are  too  large.  Either  they  take  too 
long  for  the  computer  to  process,  or  they 
retrieve  too  many  entries.  This  should 
serve  as  a  reminder  that  reference 
librarians  won't  be  out  of  a  job  with  the 
arrival  of  the  online  catalog.  We  still 
will  have  to  guide  our  library  users  in 
their  approaches  to  seeking  information 
and    finding    materials    in    our   collections. 


Ideally,  the  system  should 
automatically  link  analytic  cataloging 
records  to  a  single  item.  By  this,  I 
refer  to  such  things  as  Beethoven  on  side 
1  of  a  disc,  and  Mozart  on  side  2,  where 
each  has  been  cataloged  separately. 
Unfortunately,  I  know  of  no  system  that 
can  do  this  in  such  a  way  that  when  this 
item  circulates,  and  the  staff  passes  a 
barcode  reader  over  a  single  label  on  the 
item,  both  bibliographic  records  in  the 
database  will  reflect  the  status  "in 
circulation."  Instead,  you  may  have  to 
have  multiple  barcodes  on  the  item,  or 
include  a  note  on  one  of  the  bibliographic 
records  such  as  "see  entry  under  ...  for 
circulation    status    of    this    item." 

For  collection  development,  suggest 
that  your  system  should  provide  statistics 
about    collection    use. 


As  most  of  us  are  aware,  we  are 
limited  when  cataloging  on  OCLC  by  the 
number  of  fields  and  the  number  of 
characters  that  comprise  an  OCLC/MARC 
record.  At  the  local  level,  you  should 
have  more  flexibility  than  this. 
Catalogers  should  be  able  to  add  any 
number  of  fields,  change  the  order  of  the 
fields,  and  have  a  record  as  large  as 
needed  to  handle  all  the  added  entries 
(for  example  a  Renaissance  anthology  or  in 
a  composer's  complete  works).  Catalogers 
should  be  able  to  look  at  other  records  in 
the  database  --  say,  for  example,  to 
compare  related  editions  of  a  work,  or  to 
look  at  subject  headings  of  a  related  work 
—  and  return  to  the  same  point  in 
cataloging  input  or  editing.  All  this 
should  ultimately  benefit  the  reference 
staff  and  the  library  users,  since  more 
complete  and  consistent  cataloging  will  be 
po  ssible . 

For  your  circulation  staff,  you 
should  require  the  ability  to  attach  notes 
to  the  computer  "item  records"  for  each 
volume  and  copy  of  scores,  books  and 
recordings  in  your  collection.  In  these 
note  fields,  you  could  store  information 
such  as  "dilapidated  --  rebind  when 
returned,"  or  "check  for  3  parts  in 
pocket,"  or  "5  discs  and  pamphlet  in 
container."  These  messages  should  appear 
on  the  terminal  screen  when  an  item  is 
charged  or  discharged  at  the  circulation 
desk,  and  the  terminal  might  even  "beep" 
to  alert  your  staff  to  check  the  condition 
and    completeness    of    the    item. 


For  reference  staff,  the  system 
should  provide  an  "audit  trail."  The 
computer  should  track  where  users  are 
having    trouble    in   searching    the   catalog. 

Authority  control  will  provide  the 
real  bridge  between  public  and  technical 
services.  By  authority  control,  I  mean 
two  things:  first,  the  establishing  and 
maintaining  of  authorized  headings  for 
names,  uniform  titles,  and  subjects;  and 
second,  the  syndetic,  or  cross-reference 
structure  that  guides  catalog  users  to 
synonymous  and  related  terms  in  performing 
a  search.  In  an  online  environment,  it 
should  be  easy  for  catalogers,  or,  for 
that  matter,  reference  staff,  to  add 
cross-references  to  an  already  established 
heading,  or  to  create  new  cross-references 
as  users  run  into  difficulty  in  locating 
materials  through  the  catalog.  As 
catalogers  add  new  records  to  the  system, 
headings  should  be  verified  automatically 
by  the  computer  as  "authorized."  The 
system  should  make  it  easy  for  users  of 
the  online  catalog  to  see  related  terms, 
and  the  computer  should  automatically 
"switch"  the  user  from  an  "unacceptable" 
form    of    entry    to    an    "acceptable"    one. 

However,  authority  control  is  a  very 
difficult    area    to   develop.      Only   one   or 

two  systems  are  now  up  and  running  with 
full  authority  control.  One  of  the 
problems    your   library   will    face    is  how  to 

create  an  authority  file  at  the  local 
level.  There  is  no  full  (retrospectively 
complete)  online  authority  file  from  LC , 
and,  if  there  were,  it  would  far  exceed 
the    storage    capacity    of    most    local 


computer  systems  since  it  would  contain 
thousands  of  entries  that  have  no 
relevance    in    your    own    library. 

A  related  concern  is  retrospective 
conversion,  the  process  whereby  older 
catalog  records  are  converted  to  machine 
readable  form.  Some  librarians  suggest 
that  as  records  are  converted,  they  be 
checked  by  staff  to  make  sure  names  and 
uniform  titles  are  authorized.  This  will 
result  in  a  fairly  "clean"  online  catalog. 
However,  this  process  will  be  very 
expensive,  since  it  will  take  a  great  deal 
of  time  to  do  the  verification.  Other 
librarians  suggest  simply  taking  the 
information  as  it  appears  on  your  old 
catalog  cards,  converting  it  to  MARC 
format  without  verifying  the  accuracy  of 
all  the  entries,  and  to  address  authority 
control  at  a  later  time  to  "clean  up"  your 
library's  data  base.  Some  solutions  may 
come  from  cooperative  national  efforts  in 
sharing  authority  files  and  in  converting 
large  research  libraries'  music 
collections    using    OCLC    and    RLIN. 

There  are  a  few  other  concerns  I 
would  like  to  mention.  One  important 
issue  is  the  reliability  of  your  computer 
system.  A  system  can  get  hung  up,  or  even 
crash,  because  of  poor  software  design 
and/or  because  of  hardware  failure.  Your 
library  may  opt  for  microfiche  backup  to 
the  online  catalog,  or  you  may  simply  have 
to  hangup  the  "out  of  order"  sign  for 
awhile.  Reliability  needs  to  be  an 
important  factor  in  your  institution's 
decision    about    which    system    to    acquire. 

A  second  concern  is  cost.  A  vendor 
can  promise  you  just  about  anything,  if 
you're  willing  to  pay  for  it.  Ultimately, 
all  of  us  will  probably  have  to  give  up  or 
postpone  certain  indexing  and  searching 
capabilities,  simply  because  the  dollar  is 
the  bottom  line  at  our  institutions.  But 
we  must  not  fail  to  make  our  needs  clear 
despite  the  powerful  influence  that  that 
dollar    can    have . 

Finally,  there  is  the  reality  that  no 
vendor  or  system  can  address  all  of  our 
concerns  within  the  next  few  years.  All 
the  vendors  have  priorities  and 
development  schedules  to  support  many 
libraries  --  and  music  libraries  are  only 
a  small  part  of  the  vendors'  customer 
base.  Yet  we  must  express  our  concerns  in 
order  for  systems  planners  to  realize  that 
there  are  developments  that  some  day 
should    be    a    part    of    their    research    and 


implementation    efforts. 

Don't  assume  that  someone  else  will 
take  care  of  your  music  library's 
automation  requirements.  For  the  ultimate 
benefit  of  your  staff  and  patrons,  make  ?n 
opportunity  for  yourself  to  become 
involved.  You'll  not  only  be  ensuring 
that  the  needs  of  your  music  library  will 
be  more  satisfactorily  addressed,  but  also 
that  you'll  be  contributing  your  unique 
experience  and  perspective  to  the  entire 
library    automation    process. 


THE    MUSICAL 

ACQUIRER 

Greer  Music  Library,  Connecticut  College, 
is  making  available  the  Do  n  em  u  s 
Audio-Visual    Series,     1961-1968: 

♦Sponsored  by  the  Netherlands  Committee  of 
the  International  Music  Council 
*Four  recordings  per  year,  along  with 
scores,  of  contemporary  Dutch  works 
♦Complete  sets  of  catalog  cards  available 
♦Available  for  the  cost  of  postage  only 
♦Contact:  Donna  Fournier,  Greer  Music 
Library,  Connecticut  College,  New  London, 
CT    06320;     (203)    447-7535 


AAA  SEASON'S  GREETINGS!  AAA 


-7- 

The  new  Directory  of  Music  Lib raries  and  Collections 
i  n  Ne  w  England  is  now  a v  ail  able  .  It  contains 
entries  for  92  libraries.  This  is  the  first  edition 
of  the  directory  to  be  typeset  by  computer  from 
machine- read ab le  copy,  and  we  think  you'll  be 
pleased  by  the  appearance  of  the  new  edition.  The 
price  is  $7.00  to  members,  $8.00  to  non-members, 
with  a  fifty-cent  mailing  fee  per  copy.  Send  in 
your  order  right  away  on  the  form  which  appears  at 
the    end    of    this    issue. 

The  Publications  Committee: 

Pat  Fisken 

Ken    Maracek,    Chair 

Cyndy  Pawlek 

Phil  Youngholm 


ORDER  FORM 
DIRECTORY  OF  MUSIC  LIBRARIES  AND  COLLECTIONS  IN  NEW  ENGLAND 

7TH  EDITION,  1984 

Please  send: 

copy/copies®  member's  price  of  $7.50  (includes  mailing  charge) 
copy/copies©  non-member's  price  of  $8.50  (includes  mailing  charge) 


Payment  enclosed 


Please  bill  (institutions  only) 


NAME 
ADDRESS 


MAKE  CHECKS  PAYABLE  TO  : 

New  England  Chapter 
Music  Library  Association 


SEND  ORDER  TO  : 

Philip  Youngholm 
Greer  Music  Library 
1534  Connecticut  College 
New  London,  CT   06320 


JL 


if   *    Hi  fctk  J 


<r  m  n 


r^r 


exwau-Bxwau-BXwau-Bxwau-BXwau-Bxwau-Bxwau-exuiau-exwau-Bxwau-Bxujau-Bxujau-Bxwau 


a6aXX°3    :}sjau,w\/     'suba]    ^  T  I  eS 

a6axx°3    pusxsi    apoqy    'uBuuajg    u,sti 

^TSjaATUf)    uo^sog     'zuawEjn.    >(ubjj 

qnoxqoauuo]    'uoa\/    'aau^oxg    moxos    BpuT~| 

X^jsjaATun    uj  aqsBaLj^J  o\    'Euaquasoy    •  y    ubtat/\ 


:a6jB"i-qv-jaqiuan 

:jajnse3J|-Xjeqajo3s 

:  uos j  adj  tb L|3    ^sej 

qoaX3-JTBM3/JTBM3-aoTA 
:  uos  j  adj  te  u,3 


:SN33IJJ0 


Bxuiau-Bxujau-Bxujau-BxiiJau-Bxujau-Bxujau-Bxujau-BxiiJau-Bxujau-Bxmau-exujau-Bxujau-Bxujau 


Dawn  R.  Thistle,  Newsletter  Editor 

Music  Library  Association/New  England  Chapter 

Music  Library 

College  of  the  Holy  Cross 

1  College  St  reet 

Worcester,  MA   01610 
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ROBERT  L.  LOUD 
64  CONANT  ROAD 
LINCOLN 


MA   01773 


